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SOME FLORIDA NAMES OF INDIAN ORIGIN
There is intense interest in venturing beyond the.
horizon of recorded history into that of the prehistoric
by way of tracing back to the time of the earliest Spanish explorations the aboriginal names of localities in
Florida, and particularly such names of many of its
bays, streams and lakes.
SARASOTA is derived from SUA (the sun), HA
(water) and SATA (the shadow) - literally denoting
the fleecy, intense brightness of the cumuli (billowy
clouds) which Indian fancy suggested as shadows
cast by the sun itself: “Water of the White Sun
Shadows”.
MIAMI is from MA (a form of negative so intense
that it made the most emphatic affirmative) and
YAMA (meaning the Dark One of the mythical Twins :
Yamo being the Dawn, and Yama the Dusk that “drives
from the heavens the far-shooting arrows of light” the sun’s last rays) : MIAMI as figuratively, and by
the most intense form,
“Always (Everlastingly)
Bright”.
TAMPA is evidently of close kinship to Tlamapa
(the name of an ancient town in Santa Cruz) , and
from TAMU (culture hero of the Guaranis and patron
deity of the Caribs, “The Old Man of the Sky”- the
sun), the form TLAMA denoting “something done
with the hands”, exercise of the creative power, and
subjectively PA (from ALLPA, the earth), in instance
the building of a hill or mound : polysynthetically 1 “The
Place made by the very hands of the Great Sun God
and the Mound of his Temple (Council) House”. The
l
Duponceneau gave the name polysynthesis to the Indian
method of combining a number of ideas in the fewest words,
even in one.
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name was first applied to a locality on the Gulf coast
south of the city of Tampa, being subsequently changed
to the present site with undoubtedly an exact location
by the mound that formerly stood on the old Fort
Brooke reservation.
It is unfortunate that the city of’Tampa could not
have forestalled the obliteration of this mound by preserving it intact as a monument to the origin of its
name.
The WITHLACOOCHEE river (of the south) before it was so called by the Seminoles, who came in
later and succeeded the Indians located there at the
time of the Spanish explorations, was the AMASURA,
that is, YAMA (the Dusk) HA (water) SUA (the
Sun), signifying “Water that has the darkness of
dusk even in sunshine”.
The SUWANNEE river was destined to pass under
many names before that of final determination, and
as a fanciful derivation was one time supposed to
be “San Juanee” (much anglicized Spanish) - “Little
St. John”.
The Memoir of Fontanedo (who was wrecked on
the Florida coast, held for many years a prisoner by
the Indians, and afterwards an interpreter for the expedition to Florida under Pedro Menendez, in 1565)
gave the name of this river as OLACATANO (or
Olgatano) ; and without analyzing its polysynthetic
structure, the meaning was ‘“Blessed Stone Dwelling
of the God of Rain and Fertility”; while its present
form is from SUA (the Sun), HA (water) and NO
(beloved) : “Water beloved of the Sun God”.
These names and many others of startling appropriateness are veritable picture-words, that express
an emotional tribute to nature by a people of far
higher culture than the later (Seminole) Indians,
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